
WeOcRPe WR WKe QLQWK NeZ CLW\ MXVLc CRQfeUeQce, SUeVeQWed dLgLWaOO\ fRU \RXU VafeW\ aQd
cRQYeQLeQce!

We KRSe WKaW \RX ZLOO be eQeUgL]ed, eQcRXUaged, aQd ePSRZeUed LQ \RXU PXVLc PLQLVWU\ aV a
UeVXOW Rf WKLV YLdeR VeULeV.

We aUe YeU\ aZaUe WKaW WKRXgK gURZLQg, cURVV- aQd PXOWL-cXOWXUaO PXVLc LV VWLOO a PaUgLQaOL]ed
fLeOd LQ cRQWePSRUaU\ ZRUVKLS, ZLWK KXge PaMRULWLeV cRQWeQW WR VWa\ LQ WKeLU VeSaUaWe cRUQeUV Rf
ZKLWe, bOacN, AVLaQ, aQd HLVSaQLc ZRUVKLS VW\OeV. IQ facW, PRVW Rf ZKaW Ze WU\ WR dR LQ
cURVV-cXOWXUaO PXVLc LV UeacKLQg be\RQd WKe ZKLWe cKXUcK LQWR WKe UeSeUWRLUe Rf RWKeU eWKQLc
bRdLeV fRU a fUeVK XQdeUVWaQdLQg Rf SUaLVe aQd WKe NLQgdRP Rf GRd.

TKe UeVXOW aW WKe NeZ CLW\ FeOORZVKLSV Rf CKaWWaQRRga LV a bleQd. BOeQded ZRUVKLS XVXaOO\
PeaQV K\PQV PL[ed ZLWK cRQWePSRUaU\ cKRUXVeV, bXW WKLV bOeQd LQcOXdeV dLffeUeQW WUadLWLRQV aQd
dLffeUeQW cRQWePSRUaU\ VRXUceV.

TKaW bOeQd aOVR SXOOV geQeUaWLRQV WRgeWKeU, aV Ze UeacK bacN LQWR WKe SaVW fRU WUadLWLRQaO ZRUVKLS
aQd LQWR WKe fXWXUe fRU WKe Za\V WKe QeZeVW geQeUaWLRQV cRQQecW ZLWK aQd e[SeULeQce JeVXV
CKULVW aQd KLV cKXUcK.

SR aV Ze SXOO WRgeWKeU RXU LdeaV, RXU SUaLVe, aQd RXU e[SeULeQceV Rf GRd¶V gUace LQ RXU ZRUVKLS
PXVLc, Pa\ Ze fLQd RXUVeOYeV becRPLQg a OLWWOe PRUe RQe LQ WKe XQLW\ WKaW CKULVW SUa\ed fRU. We
KRSe WKe WKePe ³MXVLc HeaOV OXU HeaUWV´ ZLOO be a WeVWLPRQ\ Rf KRZ WKLV cRQfeUeQce KeOSed
\RX; Rf KRZ \RXU cKXUcK begaQ WR cKaQge aQd LQ WXUQ cKaQge \RXU cLW\. We NQRZ WKeUe¶V a deeS
Qeed fRU KeaOLQg acURVV WKe bRaUd, aQd LRUd OeW LW begLQ ZLWK XV!

TKaQNV fRU ZaWcKLQg, aQd Pa\ GRd KeaO \RX WKURXgK KLV SSLULW-fLOOed PXVLc, bULQgLQg \RX cORVeU
aQd cORVeU LQWR WKLV PXOWL-eWKQLc, PXOWL-geQeUaWLRQaO faPLO\!

SLQceUeO\,

DaQLeO YRXQg
MXVLc DLUecWRU
NeZ CLW\ FeOORZVKLS aW WeVWPLQVWeU (CKaWWaQRRga)



2021 NeZ Cit\ MXsic Conference

CRQfeUeQce PXUSRVe SWaWePeQW

The NeZ CiW\ MXVic CRQfeUeQce aiPV WR bUiQg WRgeWheU ZRUVhiS OeadeUV aQd SOaQQeUV,
PXViciaQV aQd SaVWRUV fURP Whe NeZ CiW\ NeWZRUk aQd OikePiQded cRQgUegaWiRQV WR eQgage iQ
cURVV-cXOWXUaO ZRUVhiS, feOORZVhiS, OeaUQiQg aQd diVcXVViRQ aURXQd ZRUVhiS SOaQQiQg, UeVRXUceV,
aQWhePV, aQd cRQgUegaWiRQaO VRQg.

The cRQfeUeQce SURgUaP iV RefRUPed, SUiQciSOed aQd SUacWicaO, aSSUeciaWiYe Rf NRUWheUQ
EXURSeaQ, AfUicaQ, AfUicaQ-APeUicaQ, aQd HiVSaQic WUadiWiRQV aV ZeOO aV cRQWePSRUaU\
e[SUeVViRQV iQ WheVe cXOWXUeV.

The cRQfeUeQce iV cRPPiWWed WR XQdeUVWaQdiQg hRZ RefRUPed ZRUVhiS VhRXOd Veek jXVWice aQd
PeUc\ UeOaWiYe WR cR-cXOWXUeV iQ APeUica, aQd dePRQVWUaWiQg hRZ WheVe Pa\ XQiWe beOieYeUV iQ
VSiWe Rf SaVW iQjXVWice, aQd hRZ fXWXUe geQeUaWiRQV ZiOO cRPe WR kQRZ gace aQd XQiW\ ZiWhiQ each
ORcaO bRd\.

CRQfeUeQce PURgUaP _ ³MXVic HeaOV OXU HeaUWV´

We aUe aOO WRR faPiOiaU ZiWh WheVe ShUaVeV: ³QRZ PRUe WhaQ eYeU,´ ³iQ WheVe XQSUecedeQWed
WiPeV,´ aQd ³aV Ze QaYigaWe Whe QeZ QRUPaO.´ We haYe beeQ VR bROd aV WR eYeQ Va\, ³Ze¶Ue iQ
WhiV WRgeWheU´ ZheQ cOeaUO\ Ze aUe QRW. The SaQdePic e[SRVed XV iQ eYeU\ Za\ iPagiQabOe aQd
iQ RXU WUaXPa, Ze haYe QRW RQO\ beeQ VeSaUaWed fURP each RWheU bXW haYe SXVhed each RWheU
aZa\. HRZ caQ Ze bUidge RXU deeS SROiWicaO, UaciaO, ecRQRPic, aQd heaOWh diYide? HRZ caQ Ze
WUXVW each RWheU agaiQ? HRZ caQ Ze ORYe each RWheU agaiQ?

ThRVe Rf XV eQgaged iQ cURVV-cXOWXUaO PiQiVWU\ haYe beeQ haUd aW ZRUk RQ WheVe YeU\ TXeVWiRQV.
We beOieYe WhaW GRd haV Whe aQVZeU fRU XV. We haYe aQ RSSRUWXQiW\ WR SRiQW WhiV ZRUOd iQ Whe
UighW diUecWiRQ, bXW Ze PXVW fiUVW be heaOed RXUVeOYeV.

ThiV \eaU Ze haYe a cRQdeQVed fRUPaW WR ORZeU Whe heaOWh UiVk WR RXU aWWeQdeeV. We aOVR haYe a
VWUeaPiQg RSWiRQ fRU WhRVe ZhR aUe QRW Uead\ WR jRiQ XV iQ SeUVRQ. We haYe WR VWaUW UeachiQg RXW
WR each RWheU agaiQ. We Qeed WR cRPe WRgeWheU, aV a faPiO\, fRU WhaW ³gRRd gURXS cRXQVeOiQg.´
LeW XV aVk RXU GRRd FaWheU fRU heaOiQg, aQd WR VeQd XV RXW aV heaOeUV iQ HiV NaPe, fRU Whe Vake
Rf Whe ORVW, Whe bURkeQ, Whe WUaXPaWi]ed, Whe ZeaU\, Whe ORQeO\, Whe deSUeVVed, aQd Whe
VeOf-UeOiaQW. We OifW XS RXU e\eV WR ZheUe RXU HeOS cRPeV fURP.



PlenaU\ SSeakeUV

Phil Bingham
PKLO BLQJKDP LV MiniVWeU of MXVic EmeUiWXV IRU
CRQFRUG BDSWLVW CKXUFK RI CKULVW LQ BUookl\n, NY. HH
LV DOVR D PXVLF FRQVXOWDQW ZLWK WKH NHZ <RUN CLW\
YLFLQLW\ SFKRRO DLVWULFWV, DQG WKH FRYHU FRQGXFWRU RI
WKH TKH BDUU\ HDUULV 50-<HDU CRQFHUW RHWURVSHFWLYH
CRQFHUW BDQG, OUFKHVWUD DQG CKRLU. MU. BLQJKDP LV D
FRPSRVHU, DUUDQJHU, DQG FRQIHUHQFH OHDGHU. HH KDV
FRQGXFWHG SURIHVVLRQDO GHYHORSPHQW ZRUNVKRSV IRU
ERWK WKH VHFXODU DQG VDFUHG PXVLF FRPPXQLWLHV.
SRPH H[DPSOHV RI KLV SUHVHQWDWLRQV DUH ":RUVKLS
IQWHQWLRQDOO\", :RUVKLS IQWRQDWLRQDOO\", ":RUVKLS
CRQWRXUHG", DQG ":RUVKLS ZLWK D GLVFHUQLEOH EULGJH WR
WKH YDULRXV PXVLF WUDGLWLRQV."

Cal ReeYeV
CDO RHDYHV LV D FRQGXFWRU, FRPPXQLFDWRU DQG FUHDWLYH
UHVLGLQJ LQ CHQWUDO FORULGD. A JUDGXDWH RI FXOO SDLO
UQLYHUVLW\, CDO VHUYHV DV MXVic and CommXnicaWionV
DiUecWoU foU ChUiVW UniWed FelloZVhiS in OUlando,
FloUida, D FURVV-FXOWXUDO, PXOWL-JHQHUDWLRQDO FKXUFK
XQGHU WKH OHDGHUVKLS RI RHY. MLFKDHO ALWFKHVRQ. CDO
EHJDQ VLQJLQJ JRVSHO PXVLF DW D \RXQJ DJH XQGHU WKH
WXWHODJH RI KLV PRWKHU DQG QRZ EULQJV D ZHDOWK RI
H[SHULHQFH LQ ZRUVKLS PXVLF DQG GLUHFWLQJ. HLV GHEXW
RULJLQDO VLQJOH "CKDPSLRQ" JDUQHUHG KLP UHFRJQLWLRQ DV
D VRQJZULWHU DQG D QRPLQDWLRQ IRU "BHVW NHZ AUWLVW" ZLWK
WKH TDPSD BD\ GRVSHO DZDUGV. HH LV KRVW RI DQ DQQXDO
GRVSHO MXVLF CHOHEUDWLRQ LQ OUODQGR DV ZHOO DV D
:RUVKLS MXVLF :RUNVKRS. CDO HQMR\V SOD\LQJ WKH
HDPPRQG RUJDQ, ZULWLQJ VRQJV DQG WUDYHOLQJ WR VKDUH
KLV JLIWV.



Libb\ O'Neil
LLEE\ O¶NHLO LV RQH RI WKH IRXQGHUV RI EaVW
Lake E[SUeVVion Engine, D PXVLF
HGXFDWLRQ DIWHU VFKRRO DQG VXPPHU SURJUDP
IRU XQGHUVHUYHG FKLOGUHQ. IW LV SDWWHUQHG DIWHU
WKH EO SLVWHPD SODQ GHYHORSHG LQ VHQH]XHOD
LQ WKH HDUO\ 2000V, DQG LV WKH RQO\
IDLWK-EDVHG SURJUDP RI LWV NLQG LQ NRUWK
APHULFD. LLEE\ KROGV D B.A. LQ MXVLF IURP
CRYHQDQW CROOHJH, DQG VKH DQG KHU VWDII
ZRUN ZLWK 50-70 AIULFDQ APHULFDQ DQG
LDWLQR FKLOGUHQ RQ WUDGLWLRQDO RUFKHVWUD
LQVWUXPHQWV, FKRLU, DQG EXFNHW EDQG.

E[SUHVVLRQ EQJLQH LV D 501(F)(3) RUJDQL]DWLRQ WKDW XVHV WKH IDFLOLWLHV RI NHZ CLW\ EDVW LDNH LQ
CKDWWDQRRJD.



Revelation 5:9-10 (KJV) 9And they sang a new song, saying “Thou art 
worthy to take the book, and to open the seals thereof; for thou wast slain, 
and hast redeemed us to God by thy blood out of every kindred, and 
tongue, and people, and nation; 10And hast made us unto our God kings 
and priests: and we shall reign on the earth.” 
 

Introduction 
Listen, can you hear it! This is the season of the New Song of the Lord. 
The New Song of the Lord is being sent out from the heavenlies and 
shaking up the music industry. The Music Ministry Revival has arrived! God 
has made an appearance in the Music Neighborhood. The Revival sound in 
the Music Neighborhood includes a limited bandwidth. This bandwidth is a 
frequency never heard before by humans. Yet God is opening up that 
frequency to create a New Song that includes a new dimension in God. 
The attributes of the  Trifecta – music revival are: 

• New knowledge of God 
• New knowledge and innovation of Church music 
• New knowledge and understanding of ourselves 

 

Music Trifecta 
Music and time are not static but dynamic and therefore music and time run 
parallel with societal changes. A historical review of the development of 
music clearly  demonstrates the impact of time and music: 

1. Music Age 
a. Every millennium (1000 years) God does a completely new 

music declaration 
2. Music Generation 

a. Every century (100 years) God raises up a new music 
generation for the Kingdom 

3. Music Cycle 
a. Every decade (10 years) God changes and begins a new music 

cycle. God does things in 10 year cycles. 
 

No musician is greater than their prayer life 
Elijah prayed        Miracles 
Drought 
1 Kings 17-18; James 
5:17 

Climate 
control 

Elijah was a man with a nature like ours, 
and he prayed fervently that it might not 
rain, and for three years and six months it 
did not rain on the earth. 

 



1) Causing the rain to cease for 3 ½ years (1 Ki 17:1) 
2) Being fed by the ravens (1 Ki 17:4) 
3) Miracle of the barrel of meal and cruse of oil (1 Ki 17:14) 
4) Resurrection of the widow’s son (1 Ki 17:22) 
5) Calling of fire from heaven on the altar (1 Ki 18:38) 
6) Causing it to rain (1 Ki 18:45) 
7) Prophecy that Ahab’s sons would all be destroyed (1 Ki 21:22) 
8) Prophecy that Jezebel would be eaten by dogs (1 Ki 21:23) 
9) Prophecy that Ahaziah would die of his illness (2 Ki 1:4) 
10) Calling fire from heaven upon the first 50 soldiers (2 Ki 1:10) 
11) Calling fire from heaven upon the second 50 soldiers (2 Ki 1:12) 
12) Parting of the Jordan (2 Ki 2:8) 
13) Prophecy that Elisha should have a double portion of his spirit (2 Ki 2:10) 
14) Being caught up to heaven in a whirlwind (2 Ki 2:11) 

 
 

Make a commitment to copy the prayer habits of 
great people of prayer every day 
 

1) Charles Simeon was the pastor of Trinity Church, Cambridge, England for 49 
years. He devoted the hours from four till eight in the morning to God. 

2) Daniel Nash 1775-1831 – Prayer warrior for Charles Finney. Prayed so hard and 
long his nose began to bleed. 

3) Mr. Wesley spent two hours daily in prayer. He began at four in the morning. 
4) John William Fletcher (12 September 1729 – 14 August 1785) was a Swiss-

born English divine and Methodist leader. Fletcher stained the walls of his room 
by the breath of his prayers. 

5) E. M. Bounds was a Methodist pastor around the time of the American Civil War. 
He prayed daily for four hours before he would begin work on his writings. 

6) Robert Leighton (1611 – 25 June 1684) was a Scottish prelate and scholar, 
best known as a church minister. He was so much alone with God that he 
seemed to be in perpetual meditation. 

7) Joseph Alleine was the devoted pastor of Taunton. A non-conformist (that is, 
one who rejected the practices of England’s state church), he arose at four 
o’clock for his business of praying till eight. 

8) Robert Murray M’Cheyne (21 May 1813 – 25 March 1843) was a minister in the 
church of Scotland from 1835 to 1843. The memorable Methodist band in their 
praying shame us. “From four to five in the morning, private prayer; from five to 
six in the evening, private prayer.” 

 
 
 
 
 
 



The music ministry can be paradigmatic… 
Serving as a typical example of a movement of God in the earth (Ephesians 4:11). 
Historically, musicians garnered significance by capturing a movement of God and 
associating themselves with a leader who personifies and exemplifies that movement. 
Which movement of God characterizes the 21st century gospel music? 
 
Intercession Prayer Is The Greatest Force on Earth! 
“Give me souls, oh God, or I die!” – Rees Howells, 1935 
 
Increase Power And Fervent Prayer Over Music Ministry, Family, and Regions 

1) Divine Intervention of God in Music Ministry 
2) Change Moral Climate of the Music Ministry 

 
Move of God Forerunner Musician 

Evangelism Billy Graham George Beverly Shea 
Evangelism Tom Skinner Soul Liberation 
Evangelism Dwight L. Moody Fanny Crosby 

Apostolic John Wesley John Wesley 
Apostolic William Seymour Jennie Seymour 
Prophetic Negro Spiritual Negro Spiritual 
Prophetic Martin Luther King, Jr. Mahalia Jackson 

   
Move of God Forerunner Music 

Miracle Son 
Hannah conceived and 
bore a son, and named 

him Samuel, literally 
Heard By God, “since she 

had asked the Lord for 
him.” (1 Samuel 1:20) 

Hannah 
 
 

 

Hannah’s Song of 
Thanksgiving (1 Samuel 2) 

Wall of Jericho fell Joshua When the trumpets 
sounded, the army 

shouted; and at the sound 
of the trumpet when the 

men gave a loud shout, the 
wall collapsed. 

“And suddenly there was a 
great earthquake, so that 

the foundations of the 
prison were shaken: and 
immediately all the doors 

were opened, and 
everyone’s bands were 

loosed.” 

Paul and Silas Paul and Silas were 
praying and singing hymns 

to God 



Jonah released from the 
whale 

Jonah “But I will offer sacrifices to 
you with songs of praise, 

and I will fulfill all my vows. 
For my salvation comes 

from the Lord alone.” 
Mary’s Song 
Luke 1:46-55 

Mary and Elizabeth “And it came to pass, that, 
when Elisabeth heard the 

salutation of Mary, the 
babe leaped in her womb; 
and Elisabeth was filled 

with the Holy Ghost” 
Jesus Before Crucified Jesus and disciples “And when they had sung 

a hymn, they went out into 
the mount of olives” 

Christ Return Angels “In a moment, in the 
twinkling of an eye, at the 
last trump: for the trumpet 
shall sound, and the dead 

shall be raised 
incorruptible, and we shall 

be changed.” 
International Civil Rights Charles Albert Tindley “We Shall Overcome” 

 
 
 
 
The musician must never rest until everything inside us worships God. The 
musician must never rest until every quarter note, half note, whole note, 
every rhythm change, harmonic progression, music chart surrenders. That 
means giving ourselves wholly to God, and the idea of giving ourselves 
wholly to God contains laws. The first law is the law of surrender. If you do 
not surrender, it will be totally impossible for the Lord to do anything for 
you. Give yourself as a living sacrifice. That means living day by day on the 
altar. 
 

Movement Musician 
The Protestant Reformation Martin Luther 
Methodist Theology Charles Wesley 
Second Great Awakening in America Fanny Crosby, Ira D. Sankey 
Methodist Revival of the eighteenth 
century 

William Williams Pantycelyn and Ann 
Griffiths 

Father of gospel music/civil rights Charles Albert Tindley 
Gospel music Thomas A. Dorsey 
Evangelism/Billy Graham George Beverly Shea 



The Goal of the Music Ministry is to Complete the Music Ministry 
• Healed and Whole (Minimize/Without Scars) 
• Without Causing and Inflicting Scars on Others 
• Following the Kingdom Mandate to Love God and Others 

 
 Music Ministry Commission 

1. There are some things that even Abba can’t get you out of 
2. You might not be able to beat back (their) fate 
3. Put your war clothes on with courage, loyalty, and passion 
4. Climb on the Rock with sackcloth and ashes and stay there 
5. Abide on the Rock 

 
If you have a vision for your destiny in your mind, the Holy Spirit will 
Mapquest/GPS you to your final destination. God’s Spirit beckons us. 
There are new things for us to do and new places for us to go! I challenge 
us to place our statements on 5-10 conspicuous locations in our homes 
(i.e: bathroom mirror, bedroom mirror, computer, closet, kitchen table) for 
the next 30 days. If you have a vision for your destiny in your mind, the 
Holy Spirit will Mapquest/GPS you to your final destination. 30 Day Prayer 
Focus! The Music Ministry needs to build a spiritual, emotional, physical, 
and financial roadmap in order to complete the music ministry assignment 
without scars. The Music Ministry can complete the music ministry without 
being broken (“torn up from the floor up”). Master plan! All you need is the 
plan, the road map, and the courage to press on to your destination. Bucket 
list our music ministry assignment. 
 
Musician! Don’t begin the music assignment until you’ve counted the 
cost. Your assignment may cost: 

• Your relationship with God, family, spouse, friends 
• Health 
• Sanity 
• Monetary success 
• CD sales 
• Fame and Fortune 
• Reputation 
• Time, talent, and treasure 

o Every music choice comes with a price 
o Every music dream has a price 
o Every music dream has a shelf life 



Musician 2021 Reflections and Goals for 2022 
2021 is the best year yet. It is not the best year we will ever have. 2021 is the best year 
that we have experienced. A better life in 2022 means gaining mastery of your life. 
Become fully engaged in life! Increase your power of full engagement of the seven (7) 
areas listed below. 
 
2022 is the best year: 

1. Spiritually 
2. Mentally 
3. Financially 
4. Physically 
5. Emotionally 
6. Socially 
7. Musically 

 
Please select two (2) goals in the seven areas 

• Learn how to encourage yourself 
• Stay fully engaged 
• Stay in the moment 

 
2022 is the best year: 

• Spiritually 
o Pray 15 minutes (minimum) 
o Write down your spiritual thoughts 
o Journal according to your life’s purpose 

• Mentally 
o Journal 
o Read (30 minutes) in the area of your assignment and calling (the area 

that you want to get paid) 
o Increase your vocabulary in the area of your assignment and calling 
o Lack makes you too easy to offend 

• Financially 
o Become spiritually aware of God’s economy 
o 10% tithe 
o 10% saving 

• Physically 
o Set your body rhythm 
o Go to bed on a scheduled time 
o Your day starts at sundown 
o For insomnia: Download. Write down your thoughts. Get the thoughts out 

of your mind by writing them on paper. 



Erprehhion Engine Creajipe Projecj

Creative Process & Steps to Creating a Group Composition

Â. Warm up as a large group

-vocally (make strange sounds, sing basic notes/melodies, experiment with what your vocal cords can do)

-physically (through tapping, counting exercises and doing the same action at the same time)

-rhythmically (create simple body percussion rhythms that group echoes, combine multiple layers of

rhythmic body percussion)

Ã. Teach some kind of opening material, composed by teachers/leaders� The opening for the piece is

based on the overarching theme, should be artistically complex and satisfying to the leaders rather than

based on the kids’ perceived level of ability.  Include some kind of chordal framework/key and rhythmic

framework which can be taught to the kids as a base for further creativity.

Ä. Break the large group into smaller groups for brainstorming sessions.  Compile a bank of:

-Lyrics (or words from which lyrics can be made)

-Melodies (often comes after lyrics; ask kids to set the lyrics they have written)

-Rhythms (to be used as body percussion grooves, bucket grooves, and settings for the melodies/lyrics)

Begin to put these elements into some kind of shape during brainstorm break-outs, with kids’ input.

Å. Put the smaller segments of text/melody/rhythm into a larger shape.  Leaders jam together to figure

out some transitions and where the kids’ ideas can fit together and create layers of musical material.

Æ. Teach the final product back to the entire group, and rehearse for performance.  We will do run

throughs of the material primarily on Wednesday and Thursday. There are always rough edges even up

until the last minute, and that is ok.  In the end the leaders do a lot of directing of entrances etc so that

the kids don’t have to keep track of as much.

Discussion Guidelines



Â. At the beginning of a break-out brainstorming session, start by mentioning the big jheme (i.e.

Comfort; each break-out will have a big theme assigned/confirmed at the beginning of the day).

Ã. Ask the kids what this big theme makes them think of:

-Moments in their lives

-People

-Physical places

-emotions

-colors

Ä. An adult scribe (or two) keeps track by writing down all of the words the kids come up with, and

grouping them if they are related or strike related themes.  Look for themes in the kids’ ideas, and try to

start channeling the ideas down one or two directions (i.e. if there are a lot of kids talking about a

specific scenario in a discussion about Comfort, try to paint a picture with them of what that looks like

and see if they can make a few lines of a verse (rhyme can be a way to help them come up with words)

from the individual words they’ve already given)

Å. Once you have a verse of lyrics, start talking about what it should sound like musically (much of this

probably won’t happen at all until at least Tuesday):

-Rhythm

-Timbre

-Dynamic

-Instruments to be played

-Melody

Æ. Based on the kids’ ideas, leaders can come up with a few basic chords (we’ll decide on key areas for

the large segments of the piece).  Ask kids to sing a few of the words or one line of the verse how they

think it should sound, and use iphones or similar to record their ideas; take the best ideas for a given line

and fit them together, then ask what the kids think.  If they approve, teach that line to all the kids once

or twice, then move on.  If you can get through a whole verse, review the verse with melody (and add

motions to help with remembering lyrics) at the end of the session several times so you could share it

with another group.

Ç. For instrumental material, have kids work from the timbre, rhythmic, dynamic, and instrumental

suggestions they have when thinking about the big theme.  Any small rhythmic cell can be taught on

various instruments, and sound effects are a good way to utilize beginning instrumentalists.  Always ask

the kids why they think an instrumental section on rhythm/groove should sound the way it does.

È. Once we have cells of material (short verses, maybe Ä-Ç lines long with melody over basic chords), the

small break-out groups share with bigger groups and eventually the leaders will decide how they all fit

together into the big piece.



Trokblehhoojing�

-If kids have difficulty sharing in a larger group, have them turn to the two or three kids next to them and

the nearest adult and share a couple ideas there, either words or melody

-Try to not allow one or two kids to dominate the conversation. Ask quieter kids what they think of the

vocal kids’ ideas.

-Ask for a vote if you have to make decisions between two lyrics or words in a lyric and there is

disagreement

-Prompt the kids by coming up with some of your own words or ideas if they cannot think of anything,

and ask if they’ve ever felt the same way.

-If you don’t come up with a finished product in one break-out session, don’t panic!  That’s what the

adult musicians’ time together organizing material is for.

-Use related subjects to guide the conversation.  If there is nothing coming up while exploring the idea of

peace, talk about peace as when you feel loved, or when you feel happy- approach it from the vantage

point of adding a different big idea from the overall project.

Helpful “Rules” for Improvising

Â. There's no such thing as a mistake

Ã. Applause and Silence [we are silent while people are sharing and at the very end of a break-out

session we applaud everyone’s efforts.]

Ä. Never criticize a friend

Warm-ups & Games

Pahh jhe Clap�Shhh

In a big circle, the leader passes the clap to the person on his/her right.  The clap goes around the circle

in the same direction by each person clapping once and physically showing with their facial expression

that they are passing to the person on their right.  For a more complex version of the game (works well

with a large circle), pass the clap to the right and a verbal “shhh” to the left.  At some point they will

cross at one person, and continue opposite directions until they reach the leader again.  If the kids break

the chain a couple times, adults should just try to keep the clap and shh moving until they return to the

originator.

Big Claph

Lead kids in clapping all together once, twice, or however many times in a row.  Breathe before clapping

and make the motion huge so they can follow without prep or conducting.  Try to trick them into

thinking you’ll clap but don’t.  Good for watching a conductor/leader and building ensemble.  For little

kids: have them make up animals and the clap becomes a crocodile snapping his jaws, or a hippo

yawning, etc…

Plasing jhe Circle

Students and teachers make a circle.  In the basic rules, you agree on a rhythmic meaning for someone

who is standing up (e.g. Â clap) and sitting down (e.g. Ã claps).  Students/teachers create a random

pattern of people standing and sitting, then “read” the entire circle by clapping.  A leader can change the



direction or pattern by asking people to stand and sit, or people can voluntarily switch when you come

around to the beginning of the circle.  The game can also be adjusted to include three levels (standing,

sitting, standing on chairs) and each level can change meaning for different rounds as decided by the

group.

Enhemble Bods Perckhhion

Two leaders lead a large group in doing body percussion of layered or even mixed meter rhythms at the

same time.  This can be started by small groups creating rhythmic patterns a measure long in the same

meter, then having a leader tell each group when to come in or fade out in overlapping counterpoint.  Or,

the group can stand in a large circle and be split in half with two leaders in the center, who compose and

change the rhythmic patterns at will so that they fit together.

Tickle Doqn

Start with both hands on head, with the fingers tickling like little spiders.  Kids have to follow the leader’s

every move, while leader abruptly changes the location of the spiders to whatever part of the body

(shoulders, knees, feet, hips, make them crawl up and down your arms, stay in the palm of your hand…
kids have to remain quiet while doing this exercise even if it’s funny)

Coknj Doqn

Count to É out loud while patting head with both hands É times, then pat É times on shoulders, thighs,

feet.  Decrease next time to Ç on head,shoulders, thighs, feet in the same order.  Decrease again to Å,

then Ã, then Â pat at each location, then kids can jump in the air on zero and yell it together, but only if

they freeze and become completely silent after that Â jump.  Can be done at different tempos and

dynamics as a challenge to ensemble.

Animal Rhsjhmh ¥or color� food� qhajeper jopic¦

Sitting on the floor cross-legged, have the kids pat their legs to keep a tempo in Å/Å or whatever time

signature is being explored for the overall piece or section.  Have the kids say words in a category (i.e.

color, food, animals) and use the way they say it rhythmically to create a body percussion rhythm.  (e.g.

El-e-phant could be a leg pat, chest slap, and clap in a triplet).  Good for helping kids who are stuck with

improvising to  come up with rhythmic material.

Mkffin Game

Leader narrates the creation of a magical muffin as a clandestine vocal warm-up.  Students have to do

motions with the leader and say the sounds they create.  (Use whssh and ch sounds for putting in

ingredients, and when it’s made, pick up the muffin from the floor, smell it and rub belly (mmmm!), then

take a bite (chomp) and open mouth because it’s so hot (panting/heheheh), then when we swallow it,

the muffin goes down in a descending vocal gliss, then comes back up again in an ascending vocal gliss

and gets spat out on the floor (bleahhch!).  Kids have to follow the emotions, vocal sounds, and do

whatever the leader does on cue.

Fls Bkvv Warm�kp



Leader pretends that the tip of their index finger is a buzzing fly.  Kids buzz vocally and use their fingers

to follow the fly’s flight, in circles, onto their noses, onto their ears, and wherever else the leader wants

to send the fly.  Have their voices rise and fall with the height or speed of the fly’s activity (great

vocal/attention warm-up, or break in a brainstorming session with little kids)

Magic Word ¥Imijajion� Canon¦

Begin a movement idea (thigh patting, etc.) which the children may join when you say the magic word.

Then introduce a new movement (tapping the floor, etc) which the class may join only when you again

say the magic word.  Continue the movement until all are secure before introducing the next motive.

(from Dihcopering Orff by Jane Frazee)

Name Games

-Go around the circle and each person says their name and creates a motion or silly face to go with it.

Everyone repeats their name and motion after them.  You can do multiple rounds with only the motion,

only the names, or both.  As a final challenge, go around and the group says the name/does the motion

without the person who it belongs to doing it first.

-Go around the circle and do a body percussion rhythm (that stays constant) between each name, so that

names are rhythmic and chant-like

-Go around the circle and say the name of the person next to you

-Standing in a circle, start saying someone’s name and walking towards them. They have to say the name

of someone else in the circle before you get there and start walking towards them, or they are out and

have to sit down.
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